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Making Art Different

Curatorial Studies

Definitions of the Curatorial
Twentieth Century Art History

through Exhibition History
Curatorial Practices from the 1960s
Curatorial Practices from the 1990s
Knowledge Production and Exhibitions
Reading and Understanding Social Space
Out There: Experimental Curatorial Practices
New Institutionalism, New Approaches
Communities, Rural Regions and Art
The Arena of International Exhibitions
Archives and Curatorial Practice

Art + Communication

Modernism and the Expansion of Sculpture
Histories of Photography

Painting through the Twentieth Century
Painting the Contemporary

Film, Video, Moving Image

Installation Art and Performance
When Participation Becomes Art
Moving Image and Animation Now
Public, Art and Public-ness.

The Archival Impulse

Mapping Art Worlds
Japanese Cultural Policy and Art
Art Markets, Creative Industries
Neo-Liberalism and the Fate of Museums
The Multiplying Role of

International Exhibitions

Artist

Magazine

Free Blocks

Workshops

Bodies in Communication
Let's Make an Art Zine
Critical Art Writing
Reading Urban Space

Art & Theory

Art as Trickster: Jean Fisher

Beauty and the Sublime

Dissecting Venice

The Grammar of Social Space

The Politics of Aesthetics

The Possibility/Impossibility of
Creating Community

Gazing at Japan:
Bruno Taut and Ango Sakaguchi.

The Art Industry
Fundamental Structures in the Art World
The Power of Communities and
the Future of Art
Studying Curating Abroad
Art That Comes From Alternative Spaces
Cultural Policy and the Changing Nature
of National Museums
Managing Art, Project-Making
Working in a Commercial Gallery and
the Global Art Market
International Cooperation:
Personal and Knowledge Networks
Creating Artist in Residences

Art and New World Orders
Representations of Memory and
Visual Culture

Neo-Liberalism and the Trace of Art
The Matrix of Biennales
Post-colonialism and

Questions of Representation
The Creole and The Formless

Art Through the City
Re-thinking Architecture
from the Living Body
Artist, Unconscious and The Modern City
The Situationist City: Drift,
Detourn, Diversion
The Body in a Network Situation
Conceptual Art in the 1960s
The History Game: Notions of the Public
in the Age of Creative Cities

Art and Gender

ACT-UP! Dynamics of Representation
Gender, Space and the Political
Feminism and Art in the 1970s

The Body in Video

Art and The Transcendental

The Loss of the Religious Image
from Romanticism to Early Abstraction

Influences and Ideas from Beyond Europe

Another Story of Abstract Modern Art:
Robert Rosenblum'’s Thesis

Mark Tobey and Japan: Zen Shocks and
Abstract Painting

Towards Non-Knowledge
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