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MAD stands for Making Art Different.

It is the educational programme of the non profit contemporary arts organisation AIT (Arts Initiative Tokyo).
Over 130 students enroll annually in the seven courses offered.

MAD looks closely at contemporary art issues within a broad inter-disciplinary context.

As an independent programme MAD courses are flexible and friendly.
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CURATION: CURATION INTENSIVE, CURATION + PROJECT, CURATION + ART HISTORY
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Painting by Federico Herrero, 2003 04 -05
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Curation Intensive is a four month weekly course that creates a laboratory-like environment in which to investigate contemporary art curating practice today.
Students work in small groups towards an exhibition project.
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Critical Concepts and Core Texts
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Curatorial Studies
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Johannes Wohnseifer “Prototype for a Mobile Exhibition Space”, 2004. (Installation view of exhibition “Art Scope 2004" at the Hara Museum of Contemporary Art) 08-09

Falb—=Yarv+ 7017k

[#2b=2ary + 7OY170]13.2005548 /52006 F3AICA T THBEN30 - AT AEEEBELTEREEROEISARNICF1L—a 22235 %
FEBY7OTFLTT . FaLb—2ar ATV TEDRVEAER. BEOR—ATH1L—Ya v PRAERCHTIZIERRL. ZOERE (Ao x—/1—]
(BRESOEER) EVHOMTI-AETEICIRHTAZETT.

A-Z2OANBEMETSI7OJFLELT.2005FELHLL 1.74=IK-F)y T 2.7=F4AD-A—REDXRERELELE, 74—IR-FM)y T Ea—-2
RBERICTOI . REBECRESLEENF 2L —av0BRBLEEEREL . Falb— 2 —hELtBREXRTIMESERIET. L. P—FT(AM- I—-REEHTS
ZET . SVEGIICFIL—Ya v OERICMYBEZEN TEZRMEEVET.

ZNA-ZRRBEI. . Fab—YavNBRERBOEBRNLEZEASTEFVLVEEATVIRERPHEA F2L—23VE2BLTT7 bRV EVEZAITVS A,
FBRBABREEZATVAH . FaL—2aVIlBEOHET7 —T1AMEEEMRELTVET,

Curation + Project is a one year course that looks at how contemporary art curating is changing today.
Students work on an individual exhibition proposal which is presented at the end of the year.
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Exhibition Project
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Art work by Aurora Reinhard, 2004 12-13
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Curation & Art History is a one year foundational course that considers curatorial practice within a broad art historical context.
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“I will use the term modern to designate any science that legitimates itself with
references to a metadiscourse of this kind making an explicit appeal to some
grand narrative, such as the dialectics of Spirit, the hermeneutics of meaning,
the emancipation of the rational or working subject, or the creation of wealth...
| define postmodern as incredulity towards metanarratives.”

J-F Lyotard, Trans. by G. Bennington and B. Massumi, “The Postmodern Condition: A Report on Knowledge", Manchester, 1984, pp. xxiii — xxiv
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Video work by Meiro Koizumi, 2001 16-17
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Artist course is a three month intensive course offering artists advice on portfolio-making and public presentation.
Lectures covering contemporary theory and ideas are also given.
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“... postcoloniality must at all times be distinguished from postmodernism.
While postmodernism was preoccupied with relativizing historical
transformations and contesting the lapses and prejudices of epistemological
grand narratives, postcoloniality does the obverse, seeking instead to
sublate and replace all grand narratives through new ethical demands on
modes of historical interpretation.”

Okwui Enwezor, ‘The Black Box’ in the catalogue of Documenta 11, Hatje Cantz Publishers, 2002, p. 45
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18-19

“There are also in every culture, in every civilization,
real places — places that do exist and that are formed in
the very founding of society — which are something like
counter sites, a kind of effectively enacted utopia in
which the real sites, all the other real sites that can be
found within the culture, are simultaneously represented,
contested and inverted... Because these sites are
absolutely different from all the sites that they reflect and
speak about, | shall call them, by way of contrast to
utopia, heterotopias.”

Michel Foucault, ‘Of Other Spaces’ excerpt from Ed. by N. Mirzoeff, ‘Visual Culture Reader’, Routledge, 1998, p. 239




Art work by Rikke Luther, 2004 20-21
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Audience course introduces contemporary art and ideas through organized visits to current exhibitions, talks by guests and classroom discussions.
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Video work by Kyungah Ham, 2004 22-23
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Art Forum (7 XU#) /Art in America (7 X1)#) /Frieze (1¥'X) /Contemporary (1% X) /Art Monthly (¥ 2X)
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2004 EICBRMLAELRES

“fahrenheit 9/11” from Tama Celeste / “Destruction and Nostalgia - Cornelia Parker’s Cold Dark Matter: An Exploded View” from Modern Painters
“the neo-baroque era” from Tama Celeste / “Do contemporary dealers still need galleries?” from THE ART NEWSPAPER / “Heir Unapparent”, Gregory Williams on Roger M. Buergel

Magazine is a three month fortnightly course centred around reading and discussing current articles in English language contemporary art magazines.



Artist Book by Camilla Carlsson, 2004 24 -25
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Nicolas Bourriaud, “Relational Aesthetics”, Les Presses du Reel, 2000

Michel Foucault, “Of Other Spaces”, basis of a lecture given by Michel Foucault in 1967

Boris Groys, “Art in the age of biopolitics from artwork to art documentation”, essay from Documenta 11 catalogue, 2002
A. Negri & M. Hardt, “Multitude”, Penguin Press, 2004

Critical Readers is a fortnightly three month course centred around
close readings of selected critical and theoretical texts which do not have Japanese translations.
Scholarly academic texts as well as catalogue essays are read and discussed.



CURATION INTENSIVE

Falb—vav-AvFrod[45H]

#iE=2005%486H [k]—2005%8H30H [k] &E:EKER

AFf1=19:00—21:00 JBAF=AIT b—L (KEIWL) FEH=10A

% F=224,700M [ #:#H195,000 3 + 1 3% 4 1% 82,000 3+ & 41 # 15,000 3 +338% #%2,000 3+ % $ 10,7001 ]
* FROLBCK . ERSHERAY —BEThTVET,

BHER=AREA L 2E1—(ICLBRESHY,

CURATION + PROJECT

Fab—-vav + 70Y190[124R] .
#Af=2005F48128 [X] —20065F3A140 (k] F2-4BXMH 8ARBLIIRFAETRKMTT,
BFfE=19:00—21:00 J/AA=AIT L—4 (KB FEEH=15A

& FH=201,600 [Si#¥}180,000+ 182545 2,000+ ¥} % 10,000+ % 79,600/ ]
BHER=HLL. LEL. EBEBAIHBE . REHY,

CURATION + ART HISTORY

Falb—=Y3v + 7—b-EXM)=[1278]

#ARE=2005F4A70 [K]1 —2006F3A90 [K] %1-3-5AKMA 8FhBLNIAFRDETEHARMTT,
BFf=19:00—21:00 J/AF=AIT L—L (KBEIW) ETEH=18A

#%F=201,600 [53#%4180,000F+#E 35 45 2,000 3+ £ 10,0003 +3¥ % $%9,600M ]
SHER=1EL. LEL. EBEBAZHBE . REHY,

ARTIST

7=51AM[34A]

Hiffl=% 20054 4H23H [£]—2005F7A9H [£] H2-4ALMEH

Fk 20054 9H24R [+]1—2005F 128108 [+] H2-4B+HEH

£ 20065 1H21H [£]—20065E38188 [+] 51-3-5A 1 MA
BFfE=14:00—16:00 J/BAA=AITIL—L (KEIL) TEH=FME10A
%% F1=238,850 [52#%135,000 3+ ik 443 9% 2,000 +5¥ ## 1,850 ]
SHAEAR=1"EL, LU EREBAZBE . 102E1—LEBEESHY,

MICRO LIBRARY

AUDIENCE

F—F4IVR [75B8]

#A=2005%4816H [£]1—2005%F 12838 [+] 51-3-58 1L MHEH
8RL9RIIKMTT .

BFR1=14:00—16:00 (RE T AR BREEEBRTHIEN HBVET,)
HBEA=AITIL —L (REIW) LU ML

EH=12A

$& F=75,600 [Z##170,000 3+ #e 2% #5 92,000 3 +;% # 53,600/ ]
FHER=4EL,

MAGAZINE

vHY v [345R]

#AR]=% 2005548190 (k] —20055%7A5H8 (4] 51-3-58 XA
X 2005 10A4H k] —2005F 12860 [A] 381-3-5BAHER

& 2006F1A178 [X]1—2006%F3821H [X] 51-3-5:8AKHEH
BFf=19:00—21:00

BAT=AITIL—L4 (KEW)

EH=FME12A

#t F=36,750M [523#%133,000 0+ HE k445 %2,000 3 +4 %3 1,750/)]
RHER=1EL, LEL. EREBAZBERESY,

CRITICAL READERS

IUF4HN-)—5 =X [358]

#ifl=% 2005F 4R 14H [K] —2005%F6H823H [K] 2 -4KHEH

#k 20055 9H220 [K] —2005F 12880 [K] H2-4KKEH

£ 2006F1H19A [KA]—2006E3H30H [K] 51-3-5KHEH
BFf1=19:00—21:00 J/FF=AITIL—L (KEW) EE&=10A

#% Fi=238,850 [52#135,000 M+ #E & 445 982,000 +3% # ¢ 1,850 ]
ZBER=ERELTERIE1R . TOEIC650LL EDRENERTIH,

ATV =L Fal—2a> CBT3HMR . BAXTORKESHZOT BB LEDIZ -T—h1THHY) RBEE . CNEFBETIENTEET,

EERIE

EREOI-ZLAICH Y — - XX EEFRBELAITPHRALAN OB CRABTIFTETT, #ME AITICSHVEDETEL,

26-27

BHUVAAFE=AITOR—LNR=TENBBLAAHWED  FTRMVWEbEAET R JER. ERE (BE. 77y 7 XA B EELE) #BRO L A—VICTHAREZFH KISV,

WEIER—LN—TEZSBEEN,
BEFBFEBHEANT7—VIZT7TF19b%ay [AIT/ITAHK]

T150-0033 HRR#MESXIREATI0-3 V1 ENKEILA-502 Tel: 03-5489-7277 Fax: 03-3780-0266 E-mail: office@a-i-t.net http://www.a-i-t.net
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WHAT IS AIT?

AITEIR? AIT (Arts Initiative Tokyo) I3.2002F 5 AICRRMEYWRBEEZIFNPOEAT. RREFDELASEEELBHICHROARZIHICT I/ RTEED
D[TF79h74—L] ORIHEDELTRISNELE. [TI9bT4—L | ER AITHRE. HIEL TV IEEELTOJSLT. 7 M BEROHZTATOANIEFNSBH
TY.AITTIE. HE 70554 [MAD (Making Art Different) | DD . 7 —F4 AR F 2L —2—BEILLBN—I . YV RIIL . T=0239T BEL.FIVIRINUE
BEDANVN-TOJSL BRADT =T AMRF 2L -2 —4{RELELITVR-TOJSL BREFICHADIMTCIILDOSENAVVHNTRIETEINT Y-
YEENHVET, AITE, [FTHELIAMER/IRIC.XBLIVTFVVERKRIC | ZEFHERIC EAPEE . ME. SUEBRALESEHRLED S BRPICTLFITIVIC,
BHAEHEZEAIBORMHEDELET.

AIT is a not for profit contemporary art platform which creates a range of programmes and events in Tokyo, JAPAN.

It is the first initiative of its kind to be set up in Tokyo, where the situation for

contemporary art is changing dramatically with new museum laws and increasing public interest.

AIT keeps its activities un-rooted, working without a costly infrastructure.

In addition to our ongoing education, residency and information programmes, we often collaborate with other organizations or act alone with
speed to make symposiums, club nights, slide talks, curators and artists talks, and exhibitions in different sites around Tokyo.



STAFF

OYy—-3IFFF[2-R-F LU 5]

1971 EEFN AFURDT U MARIC T RPBELTERET R ERNBERCTHLSEME 1998F &N AL FANCF UM Falb—2—EL T BRN TCHRA2DNRELRRSERE, £, [HERN I F—
L2001 ] TR EREERDTIRE b FaL—2—ELTER, RRERAZ  RFER AR . ZBEERKE. T—M TIUF o TOBBEDITI 2005 FF L RBHF XMW AFIERBDMET, ChETICHERN T
>F—=L2001 | DT I REU M- Fal—2—,LTEBLAM. EICRDADDTOT VM H5, KROEREIED BEBL. ZhEX+IV—DIAR—RIIBRLE[I7XHX - 3> (Excavations) | (Aki-Ex
Gallery /R /1998) . 1 ¥UXDT7 —F 1AM HERTRREETI-HICBHOERER 2B/ TICANTHE>TLB [/XyJ X (Bags) | (Gallery-ES/HR,/1998) fERANEX—IL R T 7y 7 ADEREIC
FoTHaL—2—TESN FaL—2— D ZhEDEICBRSEFo [Ur/is 22— 7—hHR (Japan Centre: Art Version) ] (BE/0>K> /1999) , /2. 2002F LW TWARBE 7OV 17 [ L—
J4>7-3aL9>3a> (Moving Collection) | & A=Y —ZATBBLENSBRDT—IEARABRET(LSETHL, BKROMRIIBEL Fal -3 DER BHENET AR TITHABZ o TART
IhEF Al =23 DAKEMDARDEL Fa2L—Ya EHEBRAMBD O DBANET —HA TEVICRYBE  BEFHTHELAAL TR L TFANCF NGB E [29F1HI - F 2L —F 127 (tactical
curating) | #8BE T3z 707 [27F1HI-32—T7 L (The Tactical Museum) | #EZEL T3, http://www.rogermc.blogs.com/tactical/

NEER [D-R-FLT8-]

1971 F 4T, BAFRAFNFBI I ANFHEZREL OFRFI-IRFRIZALy VI TERELNBELSERMB, ChETICHETEBICEVWTHEYPLARIY - Y71 TORREP  KIMICETS
EEOERET—<ICL7 [your memorabilia BEANNDEHEL] (RREBRT+—F L/ K /2003) BIGEHEOHE 4 HEFRICDVTEE® = [In different spaces] (h—F3—7>4—%1h/HR,2003) .
BALTHENHREVEDICEEDLIETIENTNTFAREVWIT—2IIT7 T O—F /- [paradise views KBEDRT| (RREBT7+—F L/ RR/2004) EDEFFH-T7—bDITN—TRERHE, /-, [ER
—Slowly Becoming—] (RRBIA%R,/ER /2004) Tt EWHRLUADBAT AERNIBEORARTICAALRELTRLEVWIM L R2L—2a DRBESEFHF T BLERLEREDOEHENLBRICLIRR
K. HIVRIEREVIBREEBRLE, ZhoD 7OV /M BIBERH IV RIPIAZ 7V EBRKICS VW THLA LD E—REEDLIICRTIEN TEINEVOIRKROMBARICHTIEBEDSEISNATL
3, BEDYY —F DI RIZ20HC. 21 HICDEERH BV E B EN AT EEZNERETHANERICI ST A LEZRI WA D7 [ ORRIIDOVT,
T—hIzT7RRTIIIAN-F1L72— BB KEIEHEHMED (RIRER) o

30-31
ERXE[L7F+5-]

1971 FEFh REAFAFZREEEMREHBRBRIULBI BT . ATV £IRAI X RRBREBREZRAER T RERICCOF 2L —42— BE . FE.BEADOT7—T AN T7/0T-DRiEE
ZThZhORMBEEL TR D TV ZEET—ELE[TIb Y 01 R) | R (B AR LTS T 42— /RR/2004) MB/AZRZPHRFIEELBADOL NN TTESBIEERREICLAX T T OERE KRR
ZEANVDEALET—ILI[VT 95717171 B (ICC/HR /2004) HELZNETICRE,

FHHFICA0FERLBRORREMCBVWTRELRNEN R LA <BRENDEESEFERASIATERET —TAAMNYIVIbTA5T 72+ MU EF - [HHOME | (XF[RKOT(X7—6 Rl .
ANARRR - R IER . R A RS 20004F) GEEMML TV BE-FBERICOVTROWE [BIGDFA | (HF [21#HEOHEW—HIB. 22 25| | £IR21 S EMAR X4 2004 F) SO
FREEBMORRS AT LA FORRBEEICOVWTRUL [EHBEEM-XMMOBIR . ZORBICT] (E# [diatxt. | 9~125 REBEM >4 —) LEERM, BMMRICHIE . BLUXFETORBES LD,
EREOERN RUERER LS L TOIHIEICHDLER D, 42 TH BROBEENEREORR LR ECHBLENSBERTIILE. T7/O0V-ORENFBLSLTVIHEPILOELEMRTEILIC
WA TNS,

MNREF(?F=I7 - F1Lv4-]

FERAFERBRARHEEB A XV HFE-X A2 RT1Ta— AT - 7—VIITRRERTTOVI-IEET . WE®R. F>Ta9 7 RT7YIIAVCT 12T RAER1945-1995 ] B, [ X#k
Ma—RU—r7—rT7OTIM]  [H#2/IOEILF—L2002] #EARANORREEPLT7 - TASIIMDI—F (2 =M AL H IR IR =T AL EIBY, 2002 NPOEAT =Y 1T 71T hI¥a7%
A5 L3, RREFNKZICTHBELBIEI,

BERETF [(YF-H]
BERERB AP N FBE PP LN EPHREN, 1995-2002F 5> TVav7 o KPYIIAVICS VT BREFTFRARERARASHEER. [HERN I F—1L2001] K52 F(T X2y 70A—=F 13—,
MADDILH EFFIC#D S, 2002 F 253 FREMAERIME R WL T M EMBBE L) BHBL REICES,

BEFBFFHENT7—VI=Z07T1Tr7%3Y [AIT/IAF] T150-0033 HHE#ME A XIKEA30-3 V1 ENKEILA-502 Tel: 03-5489-7277 Fax: 03-3780-0266 E-mail: office@a-i-t.net
Arts Initiative Tokyo Non-profit Organization Twin Bldg., Daikanyama A502, 30-3 Sarugaku-cho, Shibuya-ku, Tokyo 150-0033 Japan
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