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“For example, in a 1910 foreword to Abstraction and Empathy, he noted only
a ‘parallelism’ with ‘the new goals of expression’.”
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“This parallelism did point to an ‘inner necessity’ in the age”
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“This was most evident in the Blaue Reiter Almanach that Marc and
Kandinsky published in 1912”
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“Across history and culture, Worringer argues, two opposed styles——
naturalistic representation and geometric abstraction——have expressed
two opposed attitudes——"
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“Happy pantheistic relationship of confidence between man and the
phenomena of the external world,”
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“the urge to abstraction is the outcome of a great inner unrest inapired in
man by the phenomena of the outside world---We might describe this state
as an immernse spiritual dread of space.”
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“According to Worringer, primitive man sees nature as a hostile chaos:”
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“Immense need for tranquility,”
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“As a consequence, according to Worringer, the modern artist also struggles
to arrest and separate the flux of phenomena, to abstract and preserve the
stability of forms: driven once more by ‘inner unrest’ and ‘spatial dread’, he
too turns to abstraction,”
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“Just as, according to Worringer, the natural world appeared chaotic to
primitives, so, too, according to Kirchner, did the urban world appear chaotic
to moderns”
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“For Worringer, abstraction served to ease the stimulation provoked by the
chaos of the world.”
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“Kirchner, on the other hand, approached abstraction in order to register this
stimulation, indeed to heighten it.”
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“The abstraction of the Blaue Reiter is different again:”
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“Marc moved toward abstraction in pursuit of a connection with the natural
world, while Kandinsky did so in search of a communion with the spiritual
realm.”
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“Rather than abstraction versus empathy,”
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“Kandinsky insisted that the very ‘contents’ of his art are “what the
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spectator lives or feels while under the effect of the form and color
combinations of the picture.”
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“And this is one reason why they took music, which featured prominently in
the Almanach, as an aesthetic paragon.”
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“Marc delved into the immanent world of nature.”
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“a pantheistic penetration into the pulsating flow of blood in nature, in trees,
in animals, in the atmosphere.”
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“His work points to the ultimate separation between beings.”
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“Steely antihumanism, emergent in Vorticist art,”
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“That valued ‘a feeling of separation in the face of outside nature’.”
BARICH LT, DEHEOKEFLARLEETH 7L WVWI T ETT,

FERIELT, ZOTDARSL57. 94V KL LA RDERDERDH Y
7,

“Lewis saw dehumanaization as a solution as much as a problem:”
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“If the modern age is to survive its own dehumanization, it must dehumanize
further; it must take “ strangeness, and surprise, and primitive detachment”
to the limit.”
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“Simple black human bullet.”
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“In either case, this ‘enemy of the stars’ is the opposite of the Blue Rider
whom Kandinsky evokes on an ascent toward the heavens.”
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“Lewis suggests an abstraction of the figure that is indeed anti-empathic.”

BRIV AZD 7 A F2aT7OMROKBIE, FIICRIBENTHS & WD
HTLT=,

BIA ES5TLEDY, 7777442~ DieBricke, ZL TT+—T 1%
ALDHTEFL e ZDT4IANILL - T+ Y > HH—d [Abstraction and
Empathy] £ W5 —D2DEHZEICL T, HROFIEHTY —7 4 X MMeb Wik e
WIBHBDEEDLSITEZTW A EWSEL 27 EBVWET,
SHIEZ0IY TEDY £,

AERHE. FREE MAD BIEIL 7 F v —2 B SR I LAEEYIC o &, EAERBENLSI ORGSR, B8, K&, BEHAIEIITERILI L,
BB NPOSEAT—VA =Y T7T47 b7Fav[AIT/=A +]

10



