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“ With the stylistic inconsistencies and primitivist impulses of Led
Demoiselles d’Avignon, Pablo Picasso launches the most formidable attack
ever on mimetic representation.”
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“Les Demoiselles in above all a work about beholding, about the trauma
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“In other words, it is the work’s lack of stylistic and scenic unity that binds
the painting to the spectator. ”
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“The first canvas ever to de-aestheticize the traditional motif of the female
nude explicitly by way of “primitivism.”
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