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“Paul Cezanne dies at Aix-en-Provence in southern France: following the
retrospectives of Vincent van Gogh and Georges Seurat the preceding year,
Cezanne’s death casts Postimpressionism as the historical past, with
Fauvism as its heir.”
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“The four evangelists of Postimpressionism”
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“Yet, for Matisse and his peers, it was urgent to reckon with them all.
Between 1903 and Cezanne’s death in 1906, van Gogh, Gauguin, and Seurat

had each been celebrated by several exhibitions——"
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Z L T. &#IZ “Four father figures of modernist painting”
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“The most important event for Matisse and his cohorts was the serialization
of Paul Signac’s D’Eugene Delacroix au neo-impressionnisme (From Eugene
Delacroix to neo-Impressionism) in La Revue blanche in1898.”
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“Within such a context, Cezanne’s idiosyncratic, atomistic brush-strokes (one
colour per stroke, each kept conspicuously discrete)were deemed a
congruent contribution consolidating the ban on the mixing of colours that
had still been standard practice during Impressionism.”
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“The four major Postimpressionists had all stressed that if color and line
were to be celebrated, ”
BRELTAVDboLBmBAINDIOTHNIL - -

“If their expressive function were to be enhanced, they had to become
independent from the objects the depicted.”
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“Matisse comes of age to lead the Fauves”
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“Is the progressive abandonment of the divisionist brush-stroke”
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“The use of pure color and the organization of the picture plane through
contrasts of complementary pairs”
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“Their search for a unitary mode of notation (the pointillist dot, the
constructive stroke) that could be used indifferently for the figures and the
ground.”
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“Matisse found out that he could not follow this myopic,”
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“Portrait of Madame Matisse, Matisse, like Cezanne, works on all areas of
his picture at once and distributes his color contrasts so that they echo all
over surface”
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“Discovering that color relations are above all surface-quantity relations was
a major step.”
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“Any single color can be modulated by a mere change of proportion,”

BEE, HEICEEDEECKRESIAZLZIDI LT . BEICEZDIENTE
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“What counts most with colors are relationships.”
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IS YT AR ZOFEZELET, v T4 REVWZIE FERAF YU ETRE
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“Matisse carefully planned his composition in the most academic fashion.”

COERICHLT, ¥F23CTT7ATIVvIBKBEOL SBT3 =7 HANT
WEET, AL BRI THTIvITIREL . 2EI AMICITEE T,
ED3A7LDEFAFAY T,

“Never had flat planes of unmodulated pure color been used on such a scale,
with such violent clashes of primary hues.”

FEMNT, BREINTLWAWERLREED., TORXT—ILETELNI-IGE L.
SETHEDNTZI3TT RENZDESHBERAF LY MEFET EORTED
nNasz2eds, ZnFEzrchY xHATLT,

“Never had contours so thick, also painted in bright hues, danced such free

”

arabesques;
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“With this bombshell, he wanted definitively to turn over a page of the
Western tradition of painting.”
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“The vast array of sources that Matisse convoked in this canvas,”

T AREZDERDODET, WAWABRA A=V %L TWEET, 7V
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“And must endlessly reinvent his own art in order to keep it alive.”
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“As such, this canvas opens the gates of twentieth-century art.”
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