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ZAICHIE, EEMAD ICL 5 2%, SHIZ1900 Eb DF ¥+ TR —%FHATLEZLERW
9, X4 bl “Henri matisse visits Auguste Rodin in his Paris studio but rejects
the elder artist’s sculptural style.” (274 £9°,

BFRENEBS7-DIE, 2 ADEBERET—T 4 XA POHEW, ZIHhDRIATLB3ZTnZEN
OMFFARELNCTT 2, EMBEEIFTT, RAMLICHEHD LI, YT 1 ADKED
AZ>YO7 MY T% 1900 FICFHEILES, 22T, AXVOREZMNBRZANZELST 5
EWD, FY 7T R—DEBRICE>TWET,

57 "= D EHNHHRATHWEET,
AXYHNE0MDEZIC, ITAAXDRT MY T ZHEMLET, EAoRITLADALERATL
TEY, A—AYNTRIINTLEZ L WS EHEEZ. 1Z1F 1 ATEEC L ZEBRBEZR
ELT, HF, AZVIE/SUTBILTWE LT, TXY WOEMEFZEDOLF - XA >
N=TDFENDPLHETEET, AZVICIE TV v IR—EETITAR— b E—EDH >
TmEWSZENEVWTHY FT, HOLET—ravid, KRERATESNEbDORE, —f&
DTy PIRRAALTFr—, AIvarvhE<lHxlL7,

THT IV IBEMET > EFo CELEMRENAGREZGBBL LS LT ITNEDL, £
DHRTH, I ELTHL XAV EWSFEELHY £T, ZNERBFIC, 774 X—F
TREBBISEWE S BAXZVEVWSIFELDHY EFT, 774 R—FT. =7y baAR
vERBERTERD. A KXY v 7 THTEZT A, (Monument to Balzac), BARZE Tl (/N
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“May be considered the birth of modern sculpture. ”
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DEH T, AR YAANZZF LA L, Uncompromising Artist & LT, EBICABED 7 —
T4 R MREAICEBHINZELEVTHY ET,
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“Rodin did not much like what he saw. ”
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DETAT=LEMATVWERIVWEARVYAES7Z I TT, ¥T 14 AEHWEENA
TERARZENWS T "B S72Z 5 T, AR TCEAL=MENAHEDOHKZ L, 2D
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X4 kJLiE. In the footsteps of the master (SEZEDEBIDH) TT,
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ZIEmIZ. BEEHHTL % (The Serf), 1900 E£A 5 1903 £F TCOFELZIER T, HAE
TEI & (BI) WS RAMICEZERBVWET, ZOFZERT, Y714 R FAXY
DEZANED ) T REEHLY #FHTEDIEVWS ZEAKRT—AHT, BEEELEEWVWS Z
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(The Serf) ZFEIZOX > HE>7- (The Walking Man / &< A) &5 1900 ED{ER
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TWEJ, Bevilaqua E WS =y 7 R —L%F>7c, AXVORFERET L TH 72 W
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TETH. 28555 7BTT, AKX D (The Walking Man) &, HFLWTWdEWnw5 T &
DEAPNICHEA->TWET, BEEEEBEIHEICT AV IINTVBE LN ZENE
WTHYET, TNE R IRy FETIEBORI Vb —D &5 T, bhvbhh
BRL2—D20#ERIE BIEINTVWEIIRLF—DLIBHDOTT, BIZTHTLICIEEF > TW
BEVWS TENEVTHY £,

“The movement is arrested, but the figure is ready to spring. ”
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WEF, 2L T, ¥7 4 XD (The Serf) & W5 ERERIL. BRICIEEF->TWBE
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DNRZTZTOTLS ATRICAVET, vT7 1 A0 (The Serf) &5 BERIERIE. L
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“one of the first resolutely modernist antimonuments”
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F7 LT BYEFRADEVWSIZEHLNEVWTHY ET, 2T n, AKX VEELDIE
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“Rodin is Master of ‘Process Art’”
INHIEFBICAHAVWERWET, [FAEX - 7— ] &, T8I 1960 EROEMRDFT
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T WDRALTFr—Id, WAWABRFIEOHZOAT DL > BHDTHY ., BAMCHEE
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HTZEd, 88R—VOTHAHL I0TESOLWLWEZRTWEEX T,
“Rodin’s determination to treat sculptural processes as a language whose signs are

manipulable. ”
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T A REZSISWVWIEBRICEFICHEEINZLEVNTHY £F, (The Serf) OEZERZD
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LA L. BHoXEzHEHEIES L, BHEVWE2EHY £9, ZNnIE@AhE L5 &, 58~
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Ay VOREAIZELICITENRBTTH, 68 R—=JDEATLDOTIZHB LI, ¥T 4
R EORMZ WL Y 2D, BHPFOYEBEUEEZIR L ORI AVWVEEE TEITVLET,
CDNT VR T A ADFELDORTRIENTWEEELERTE VWD T ETT, TNz
RIT~T 4 RADFELE LT, (Jeannette V) &5 1916 EDEFZDEIFONTWET, &
AYH 1930 FICRZEZIC, EBICKEZZITZLDELEEVTHY £,
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“Matisse breaks away" & W5 & ZATY, T4 ARD, EDLH ARV EDEVWEZRL
TEHhEVNFIZETT, MIELBDAOERT-VWEBWET, 59 R—2DE EDOEH DK
AV ME T4 2B DELOEY BICEMZRF>TWce W) & TY,

EAZLDNRZTZ77DOTFHho b TEATTA, B VYdMAZBEL TW XS4 7 0+t
APR—=R|ZH>7-%HTT,

“Endless fascination with the partial figure.”
EEVWTHYETUNED, BOMNAT7 4 F2TICHTEEAALICH T WS T
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R RIAIEY FIZER T2 VWS T EAZEVWTHY ET, BT 70 —F%2<TT 14 AL
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LIZIEfTAEEWE WS T &ETT,
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ZENEBELE WS T ETT,
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EWTHYET, G, LY—TPELT T IV FROPTIEEENMELLET &, 60 <
—VOETICRY ET,

“Virtually freed from having to deal with the anxieties of the infinite surrounding space.”

HEWERWET, Whp 2 EROBARICERICEA S ZEM. £ L TZOZEEAFUVHT R
Zhb, LYU—TZIEAKTREWITETYT, E5LWSTehens &, BIZLY —7I1EM[
SHDDNy I T5T R HBENIZETT, ZNHELTT TV MEZwmE L TEN
SNTVET, v7 4 XE 1919 FEM B, (The Back/ EH) L WS EHIDY U —X%1F
STWET, TNEELT T IV FEAGRZERL TLWCEWS T LA, 60 R—TDHD

WY oICBY) £, LT 772 FORZERIE, BRLORFTEZ LV 2N
HEECTL LY—T7TH-oTH, BRLEFEAINTVLELDHXETES, DB, U—
TAVITEDRERIEE>TVET, BIRENHDBZLICL>T ZORLOEHFZD B
EWS T ETY,

LDLl, 9714 REINEZEREL LI TEENS T D, 60 R=F T ITENT
HYET, HEEZR. BEREAVHIEDIC—FMELT 5. H LFEIFTFTUOLCEREDLC -
TV EWH Z ETT,
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61 R—IDELDY IS, TD (The Back) EWI < T 4 ROMEDDEZIERERE> T,
REILRINTVET, AMPREICNY 77 F77 Y FERIERLETHRD Lk, X5
TEHEVWCHOWELE LTREEZFO2E VWS ZETY,

“There is no difference”

EEWTHY ET, ZL T, 61 = (The Serpentine) £WHHLH5—DDEELYT
1 ADFEZPBAINTVWET, TNIFLEEZRVTWBERTYT, ¥ 7 1 XIEEAKEL W
IF—T—FEZOEREBDLEIC, FoTWEWSTETT, 61 =Y HIAT L
DT DESD T, “transparency”. EBREWIFEEZFE->TWWET, FHICOWLWT, REICH
T CERPVERINE T,

w=EDE T avid, “The inaccessible ‘thing-in-itself’™”
HBET VYR TERVELAERZOEDE WS XA FLIZE>TWET,

RD 62 R—TE, (The Serpentine). 1909 EDIERNEETY, ZL T, 63— D
EAZLDENS 105 I5ITESCHOVWETITELZVWERBWET, ¥T 14 ROEBELRFRA
vhiE, TZREEVWSZEREVWTHY FT,

“The other issue is more important, for what actually happens is the opposite of what
Mattise claims: you can never see everything at once; whatever your point of view, you
can never fully grasp the work’s signification. As one moves around The Serpentine,one

sees a kind of spatial accordion, constantly expanding and contracting---”

INHHFIC (The Serpentine) & WS EZIERT, T4 ADMEVHLA—DOEERKR
AV MEEEVWTVLWET, —EIC2TZEETELRL, B LIFREETEAVLEWVWS LT
T, ETICIUL-TH, RIFZDEROERIITEEICEBTERVE VWD T LN, ETHEE
T, (The Serpentine) ORABE%E>TH, 7IA—T A4 A DE S ITEEHI=ELA-T
WL EIT TR LEY  fEE 272V T2 L WHARBEAERILLEWVWS ZETY, TOEm
DREOBHOERY., RLLERINLTLCEWS ZETT,

ZL T, FRTERVEDPDPRL EERAINTHICA-STEET, 5 Lo KA E W
STENEVNTHY FT.63R—V ERDIASLDT77—RRF55T7DFAY TT,
“In short, you can circle The Serpentine a hundred times, but you will never finally

manage topossess it.”
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100 [ETH. ZdD (The Serpentine) ZEI>TH LWt EH, BEMICIE, BARIEZD
EREODDLIEDNTERVE VWS T EHNEVWTHY £T, 2HDHBVWIEAEY HT P
DR OMEUNREICHZEVWI ZETT, RONRXTFT I 7T INAIT Iy ADRK
IMERERT A ADKREEVWTHZELTVWET, 3757y zAbHETEETL, Pv
VRA—Z X EVWS MRSV ROFEARBETEET, I7r7v¥z0 Yy yRd—=v
DL %= RD L, ABMZRIZ EDODHD, LWhwdFHHDLEVNTHY £7, BZZIOKRAEN
RERHPERTED, OB EVNSITENPEVWTHYEFT, ZNEE. IV F TR FoTW
5. WAWARHHANAER—XEZEWMoTWEAHLEWVWS T ERABY T, H5—2EFALH,
DR BRR—X, A b=V —%F5F7 4 T7OFRTHELHINTVWEIDOT, RB2AIX1E, 2
Beaifeinloresd BOOHFTHELAEDEENTELLEVWS LB EFT, ¥T
ARFTOIVDEAICH LT, HEXYEEKA LA TN T ETT,

63 R=YDEATLDTTY, YT 4 RADEL%E>TRZ2E, 774 IT7ADELS
BHDHIENEWD T ETY, FENICRZ2BHKRH LLIER2BAMIEHL, FETEALD
DR DORNEHETLKBDT, BEICRDE D ETBEIEFICH LUV EWS T D, R—
PO—FETICEVWTHY FT, BMRICINSDZ Z LD, —FBEVLTWLWERDOMH LAELEWLS
ZEETEVWTHY T,

63 R—DEAS LTI, T4 RFEEFEINZH>TVWT, WAWARBERHAED
DIERZEFRMB L EIC, BEWICTFARA AL TWEZSTY, EEEEAMOITRA I L IE3ERL
BHWEWS Z e, EABA4TECHWVWIIEVNWTHY £,

“He rarely chose a frontal view”

FEMNGEREZYT 1 AXIFEAERLEWE WS T ETT, Hlze LT, (JeannetteV)
EWSHIFEHTELRELAERIZ. b ROBEZFZR->TWETH, 21> 707 4 —Ib,
HLLIFBADLDHEDTYT, AFTLHDBLE6TESCOHWIHY £,

“It seems that what mattered most to him was to find the most eccentric, least expected
point of view, which is often the one where the arabesques close the sculpture in on

itself.”

RTARIRBERL STRA Y bR, —FFEPOPLVWRAZFEICRD S, Thh
FEAOE®RZFEYHETENWI L EEVWTVWET, HOT, BLERTH, BEHOEEZ
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FaAAXVPELTRDIEZVYT A RFELLToTVAEEVWS T ED ZDRICBEVWTH
VET, BEZUENDZHPT HTLKETFAMZRDZ LD YT 4 ZAD—DODELATHH
27CEWVWF ZETY,

ZL T, WHICWEET, 63X—TDTFTY,
“It is as if he were playing a game with cognition, teasing our desire for its fullness,

and declaring its necessary incompleteness——the very condition of modernity.”

STHICRWEH T, ¥7 1 ADEZMERIF. 5. HATELSXIELFRA > b2E
ZABE FBT—DOOONONDEFHELEETT —LZLTVWEEIBRDIDIEENS T
TY, bhvbnd, BRI ETEELEENLRLDL LT, AL MY VS REZ D
LH>TWDB LI BIEMD, YT 4 RDFELTHZE WS T ETY, £ LT BRERIE.
AREERLDTH>T, ARESZHALTVET,

FILIDLEIBARLIEWVSIRRED, EXZX L AROBFROFZEZDOHDE L T,
VT A ADFELIMERICERND E WS  FEBICEAHBWEDICHR>TWET, &9 lart since
1900 7=&BunWx L7=,

BIAZTWHDIDTLED, AR Y, T4 ZXAD2 NODFAREEICETWEE LT,
20 S DR & WH Rt & DEWL, TEHCERDHZDH /=D TIEHRWTL &£ 5D,
REFXFT, ZOBAYIZLTEBEXL &£ S,
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