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“Sigmund Freud publishes The Interpretation of Dream: in Vienna the rise
of the expressive art of Gustav Klimt, Egon Schile, and Oskar Kokoschka
coincides with the emergence of psychoanalysis.”
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“The connection between these four Viennese contemporaries is better
drawn through the notion of the ‘dreamwork’ developed by Freud in ‘The
Interpretation of Dreams’.”
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“a dream is a ‘rebus,’ a broken narrative-in-images, a secret wish
struggling to be expressed”
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“a struggle between expression and repression in sitter and painter alike.”
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“In opposition to the old academic guard, the Secession advocated the new
and the youthful in the very names of the international style that it
adopted,”
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“For the new art emerged as the Austro-Hungarian Empire was collapsing;
it was symptomatic, the historian Carl E. Schorske has suggested, of ‘the
crisis of the liberal ego’ in the old order.”
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“It represented the last attempt at asortie on the part of Art imprisoned
by technical advance within her ivory tower. It mobilized all the reserve
forces of interiority. They found their expression in the mediumistic
language of line, in the flower as symbol of the naked, vegetable Nature
that confronted the technologically armed environment.”
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“Thus, even as the Secession broke with the Academy, it did so only to
retreat to a more pristine space of aesthetic autonomy.”
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“Signaled a general crisis in public art at this time, ”
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“Public taste and advanced painting had parted company. ”
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“Schile probed another Freudian pair of perverse pleasures——voyeurism
and exhibitionism. ”
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“But for the most part, Schile does not seem definatly proud of his self-
image so much as pathetically exposed by its damage. ”
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“This transformation of the figure is the primary legacy of Viennese art at
this time. ”
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“Here becomes a cipher of psychosexual disturbance. ”
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(Portrait of the Architect Adolf Loos) 1909 £D&TT .
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“The evolution of culture is synonymous with the removal of ornament from
utilitarian objects. ”
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“At the beginning of the centry, then, we find in Vienna an opposition
fundamental to much modernism that followed: an opposition between
expressive freedoms and rigorous constraints. ”
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