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MAD stands for Making Art Different.

It is the educational programme of the non profit contemporary arts organisation AIT (Arts Initiative Tokyo).
Over 130 students enrol annually in the six courses offered.

MAD looks closely at contemporary art issues within a broad inter-disciplinary context.

As an independent programme MAD courses are flexible and friendly.
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Curation is a one year course that looks at how contemporary art curating is changing today.
Students work on an individual exhibition proposal which is presented at the end of the year.
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Curation Intensive is a four month weekly course that creates a laboratory-like environment in which to investigate contemporary art curating practice today.
Students work in small groups towards an exhibition project.
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Artist course is a three month intensive course offering artists advice on portfolio-making and public presentation.
Lectures covering contemporary theory and ideas are also offered.
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Audience course introduces contemporary art and ideas through organised visits to current exhibitions,
talks by guests and classroom discussions.
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Art Forum (7 A)#) / Art in America (7 #U%) / Frieze (1%J2) / Contemporary (1¥'JX) / Art Monthly (1¥12X)
Art Newspaper (1¥1)X) / Tate Magazine (1¥V2X) / Parkett (A1) / YISHU (sRE) / Art in India (1K) &&
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Venice Biennale review from Frieze. / Shock art turns on the Tate — a report on The Turner Prize in The Guardian.

Shooting behind the lines — an article on war & photography in Contemporary. / The most expensive museums in the world in The Art Newspaper.
Japanese artists in the international league in The Art Newspaper. / Prague Biennale 1 reviews in arts journal.com. / Brand Art in Art Monthly.

Magazine is a three month fortnightly course centred around reading and discussing current articles in English language contemporary art magazines.
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Nicolas Bourriaud, “Relational Aesthetics”, Les Presses du Reel, 2000

Michel Foucault, “Of Other Spaces”, basis of a lecture given by Michel Foucault in 1967

Sarat Maharaj, “Perfidious Fidelity — The Untranslatability of the Other”, Global Visions, London, 1994
Okwui Enwezor, “The Black Box”, essay from Documenta 11 catalogue, 2002  (E#

Critical Readers is a fortnightly three month course centred around
close readings of selected critical and theoretical texts which do not have Japanese translations.
Scholarly academic texts as well as catalogue essays are read and discussed.
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WHAT IS AIT?

AIT is a not for profit contemporary art platform which creates a range of programs and events in Tokyo, JAPAN.

It is the first initiative of its kind to be set up in Tokyo, where the situation for

contemporary art is changing dramatically with new museum laws and increasing public interest.

AIT keeps its activities un-rooted, working without a costly infrastructure.

In addition to our ongoing education, residency and information programs, we often collaborate with other organizations or act alone with
speed to make symposiums, club nights, slide talks, curators and artists talks, and exhibitions in different sites around Tokyo.
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